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ASWAT

MUSIC HERITAGE INSIGHTS
RECHERCHES SUR LES PATRIMOINES MUSICAUX

Sounds - and music - are able to shape individual and collective
identities, define spaces and borders, denote cultures, transmit knowledge
and influence style 1lives. ASWAT is a series of music meetings and
per formances focusing on Egyptian culture(s) of music that seeks to explore
a range of musical practices across Egypt, and beyond, through the
contribution of academic speakers and music makers, followed by a concert.
The meetings will offer the opportunity to deepen some historical,
religious, social and musicological aspects that interwoven in, and fronm,
the Egyptian music heritage, addressing creation, performance and reception
practice.
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ASWAT 1S A JOINT INITIATIVE FROM IFAD aND CEDEJ, CURATED BY HAWKAB TAWEIK @7y
CEDEJ

Venue: IFAO Gardens




THE FIFTH STRING
LA CINQUIEME CORDE

BILAL IRSHED AND HIS QUARTET

INTRODUCED BY SOREN MOLLER SORENSEN, PROFESSOR OF
MUSICOLOGY, UNIVERSITY OF COPENHAGEN, DENMARK.
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The great Egyptian 20th century music tradition is still alive both in contemporary performance and it
is inspiration for new compositions. Arabic music making is more and more developing and shaping new
forms and expressions, traveling across and beyond geographical spaces, meeting new audiences. Soren
Moller Serensen, senior professor of musicology at University of Copenhagen, Denmark, will introduce the
musician Bilal Irshed, Danish Palestinian musician rooted in Arab tradition, as an indicative model of
this phenomenon.

Bilal Irshed and his quartet will perform a selection of music from his project The Fifth String. The
project takes its name from a 9th century Arab musician named Ziryab, who is credited for having
added a fifth string to the then four-string oud. According to the legend Ziryab coloured the first four
strings so that they would symbolise Aristotle’s four temperaments. Then he added a fifth string that
would represent the soul. It is from this fifth string that the project draws its inspiration. The Fifth
String was created by the oud player Bilal Irshed and the music consists of original compositions
combined with new arrangements of Egyptian 20th century music tradition.

Soren Moller Sorensen is a senior professor of musicology at University Bilal Irshed is a Palestinian - Danish oud virtuoso and music

of Copenhagen, Denmark. He is specialized in music history and composer who is residing in Denmark. He was born and raised on
philosophies of music. Through his long carrier, he has contributed to the village of Daboryya in vlhc northern Galilee. He joined the
. . . . Arabic music orchestra of Nazareth in 2002,who he toured and
the development of the theoretical foundation of his subject, X X X A
ticularl ic hi . I His field of study i l‘ d performed with at many international venues and music Festivals
articularly music historiography. His field of study includes . G —_ ‘ e o]
P y graph) R in Europe. In 2011 Bilal released two albums: ‘Compositions’ with
European as well as Arab music. In both cases, his research is marked 1016 Trio and “The Fifth String” with the Fifth String Ensemble
by a never-ending quest to understand music in its cultural
embeddedness, be it in societal terms or in terms of the relation to

philosophy, literature and the arts in general.

MONDAY , OCTOBER, 25 - AT 7PM
short lecture followed by a music performance
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